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again this season!
Welcome to Baltimore Chamber Orchestra’s 2017–2018 season: 
BCO’s 35th year! We are delighted to bring you once again five 
outstanding concerts this season!

BCO is one of the musical treasures of Baltimore. We 
provide compelling performances of outstanding music in a 
comfortable, beautiful setting that's easily accessible. Our 
specialty is music for smaller orchestral ensembles from the 
extensive classical canon. BCO provides fresh and inspiring 
interpretations of familiar classics, as well as an opportunity to hear less well-known masterpieces 
ignored by larger orchestras. BCO is Baltimore’s Intimate Classical Orchestra, striving to create 
musical intensity at every performance. Our Sunday afternoon audiences are passionate about our 
concerts and our strong reviews reflect the artistry of the orchestra.

Thank you for your generous financial contributions that enable BCO to present outstanding 
classical music each season. Ticket revenues provide only a portion of the orchestra's operating 
budget. Your donations also sustain BCO’s commitment to music education of young people, 
including All Students Free All the Time at concerts. Live Wire String Quartet, BCO’s educational-
outreach ensemble, touched the lives of more than 2,000 students last season. And, this season 
brings the inauguration of The Listening Lab, BCO’s second music-education project for older, 
elementary-school students. We are helping to create the next generation of classical music lovers!

I would also like to highlight our Music Director Markand Thakar's exciting conducting 
programs each winter and summer. Aspiring young conductors come from around the world to 
work with BCO and hone their craft under Maestro Thakar's tutelage. Donors and subscribers are 
invited to observe these revelatory sessions; we would love for you to join us for the evening 
sessions with full orchestra. Our next conducting program will be in December.

Share the joy! Bring your friends and neighbors and introduce them to our performances. 
Bring students and give them a great musical experience (free for students). If you have ideas 
about how we can continue to build audiences and support for the orchestra, please let us know 
your thoughts.

On behalf of Baltimore Chamber Orchestra and its Board of Trustees, thank you for joining us. 
Savor the music!

Kim Z. Golden, President 
Board of Trustees

president’s  
welcome!
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Making BCO Great Again!
Welcome to another fabulous season of concerts presented by 
Baltimore Chamber Orchestra. No other orchestra has ever had 
such a great season, believe me. People are saying this will be 
the greatest season of concerts ever presented.

We begin with Triumphal Delights — and these delights will 
be triumphal, believe me. We begin with Rossini’s Overture to 
The Italian Girl in Algiers — and there's nothing fake about her! 
Then, Jonathan Leshnoff, our great composer-in-residence, 
wrote a Cello Concerto and we’re going to have one of the 
greatest young cellists to play it — Daniel Hass, Gold Medalist 
(we love Gold, don’t we) of Stulberg International String 
Competition. And this concert will close off with Beethoven’s 
great and very triumphal Symphony No.7.

This next concert, well, these are some of the greatest composers, and none of them is from 
one of those dangerous countries. We’ve got Skalkottas from Greece; Bartók from Hungary (and 
I’m getting hungry for some greasy taco salad, believe me); Wirén from Sweden; and Ginastera 
from Argentina. All these NATO composers — see...now they’re contributing their fair share!

So in February we have music from Britain (you remember Brexit; we love Brexit), and Leonard 
Bernstein, kind of a bad hombre, but then we have music by Tchaikovsky from Russia. At least we 
think it’s from Russia — could have been China, or New Jersey, but people are saying Russia so I 
assume it’s probably Russia. Possibly. And the big news is Madeline Adkins is back from Utah. 
Great state, Utah, many, many electoral votes.

Next in March there’s an America First program — about Jazz. Jazz is the greatest music; it’s 
American music. Joplin Rags to start and then music by a couple of Europeans who stole our 
American jazz. Stravinsky — well, he was a Russian so whatever he stole was probably OK. But then 
we have a French version of jazz, and really we’re just playing that so you can see how great real 
American jazz is. And then music for the clarinet by Copland, and this is a real American who stole 
American jazz for this Clarinet Concerto. But, it wasn’t really stealing, because he was an American. 
This concert is narrated by Jonathan Palevsky, the greatest narrator around. And another 
American, from Canada.

We end up this amazing season with a concert of all music by the greatest of the great, 
Mozart. Divertimentos, Nightmusic, Concertos, we got it all. Believe me.

And I want to thank you, the greatest audience ever.

Markand Thakar 
music director

music director’s 
welcome!
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Season Sponsors
Baltimore County  
  Commission on Arts  

and Sciences
Kim Z. Golden and Jean Suda
Maryland State Arts Council
John Roberts and Susan 
Shaner
Markand Thakar and  
 Victoria Chiang

Concert Sponsors
Kim Z. Golden and Jean Suda
Greenspring Associates, Inc.
Naden/Lean, LLC
Semmes, Bowen & Semmes,  
 P.C.
Wells Fargo Advisors, LLC  
 Lutherville Complex

Soloist Sponsors
Ashworth Guest Soloist Fund
Kim Z. Golden and Jean Suda
John Roberts and Susan Shaner

Special Partners
WBJC-FM
Live Wire String Quartet
The Listening Lab

Baltimore Chamber Orchestra is funded by an operating grant 
from the Maryland State Arts Council, an agency dedicated to 
cultivating a vibrant cultural community where the arts thrive. 
Funding for the Maryland State Arts Council is also provided 
by the National Endowment for the Arts, a federal agency, 
which believes that a great nation deserves great art.

special 
 thanks!
BCO Baltimore’s Intimate Classical Orchestra  
is grateful to its sponsors and partners for their 
extraordinary support of BCO’s 35th season.
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Markand Thakar is Visiting Professor of Music and Director of Orchestral Studies 
at John J. Cali School of Music at Montclair State University in New Jersey and Music 
Director of Baltimore Chamber Orchestra.

A former assistant conductor of New York Philharmonic, Maestro Thakar's 
appearances include concerts and a national radio broadcast with that orchestra; as well 
as concerts with the National, San Antonio, Charlotte, Wichita, Knoxville, Colorado 
Springs, Illinois, Maryland, National Gallery, Waterbury, and Annapolis symphony 
orchestras; Ulsan (South Korea) Philharmonic; the Boston Pro Arte, National, and 
Cleveland chamber orchestras; and opera productions with Baltimore Opera Theater, 
Teatro Lirico d’Europa, and Duluth Festival Opera. A frequent guest conductor at Aspen 
Music Festival, Mr. Thakar has appeared with Yo-Yo Ma and Colorado Symphony 
Orchestra and with Itzhak Perlman and Boulder Philharmonic. He is a winner of 
Geraldine C. and Emory M. Ford Foundation Award. He is a frequent commentator for 
NPR's Performance Today and has appeared on CBS This Morning and CNN 
conducting Colorado Symphony.

With BCO, Thakar has recorded three CDs for the Naxos label, including disks of 
concertos by Classical Era masters Stamitz, Hoffmeister, and Pleyel and music by 
Jonathan Leshnoff. BCO traveled to China to perform a series of Viennese New Year's 
concerts. A recent a performance in New York earned a review from The New York 
Times, which praised the group’s “warmth and substance.” During his 12-years tenure 
with Duluth Superior Symphony Orchestra, DSSO saw dramatic growth in both 
audience and artistic prominence to what Minnesota Public Radio called “Minnesota’s 
other great orchestra.”

continued on page 6 

about  
markand 
thakar 
music 
director
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Noted internationally as a pedagogue, 
his two annual intensive conducting 
programs with BCO have drawn conductors 
from five continents. His Peabody students 
have won significant conducting positions 
across North America and internationally, 
including music directorships with Aachen, 
Winnipeg, Washington-Idaho, and Grande 
Ronde Symphony orchestras; staff 
conducting positions with The Metropolitan 
Opera and the orchestras of Philadelphia, 
New York, Los Angeles, Cincinnati, Dallas, 
Seattle, Saint Louis, Portland (OR), Phoenix, 
Charlotte, Kansas City; and numerous 
collegiate positions.

Formerly associate conductor of 
Colorado Symphony Orchestra and 
conductor of Eugene Symphony's 
“NightMusic” pops series, Maestro Thakar was 
music director and conductor of Amadeus 
Chamber Orchestra in New York City, 
Barnard-Columbia Philharmonia, Classical 
Symphony of Cincinnati, Penn's Woods 
Philharmonia, and National Festival Orchestra 
of Great Lakes Festival of Musical Arts.

Thakar was awarded a Fulbright 
fellowship for study of orchestral conducting 
in Romania, and is a past winner of the 
national Exxon Conductors Program 
auditions. He earned a bachelor's degree in 
composition and violin performance from The 
Juilliard School, a master's degree in music 
theory from Columbia University, and a 
doctorate in orchestral conducting from 
Cincinnati College-Conservatory, and he 
undertook special studies in orchestral 
conducting at Curtis Institute and Ciprian 
Porumbescu Conservatory in Bucharest, 
Romania. Other conducting studies were with 
Gustav Meier, Max Rudolf, and Peter Perret.

Most significant was his work conducting 
Munich Philharmonic under the mentorship 

of Sergiu Celibidache, the legendary former 
music director of Berlin Philharmonic. “From 
Celibidache I came to understand that the 
'magic moments' that we all experience from 
time to time can extend – even possibly from 
the very first sound of a movement through 
the very last. In such an extended 'magic 
moment' we experience a remarkable 
transcendence: we accept the sound; we 
absorb the sound; we become the sound; 
and in so doing we transcend everyday 
consciousness of time and space; we touch 
our conscious soul in a most remarkable way. 
My driving interest has been an exploration 
of the conditions – from the composer, from 
us performers, and from the listener – that 
allow this most profoundly exquisite, 
life-affirming experience.”

Thakar is the author of three seminal 
books. On the Principles and Practice of 
Conducting (University of Rochester Press, 
2016) is a manual for acquiring necessary and 
invaluable skills and understandings. Looking 
for the “Harp” Quartet; An Investigation 
into Musical Beauty (University of 
Rochester Press, 2011) is a journey through 
the experience of musical beauty from the 
standpoint of the composer, performer and 
listener. The book is described as “a 225-page 
tour de force,” and “an exercise in academic 
excellence and a seminal contribution for 
personal, professional, and academic classical 
music studies” (Midwest Book Review). 
Counterpoint: Fundamentals of Music Making 
(published by Yale University Press, 1990) uses 
species counterpoint to promote an 
understanding of how both composer and 
performer contribute to the experience of 
musical beauty. 

Thakar lives in Baltimore with his wife, 
violist Victoria Chiang, and their son, Oliver.

continued from page 5 
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Praised by The Washington Post as one of the “gifted young composers” of 
this generation, Jonathan Leshnoff is described by The New York Times as “a leader of 
contemporary American lyricism.” His compositions have earned international acclaim 
for their striking harmonies, structural complexity, and powerful themes.

The Baltimore-based composer’s works have been performed by more than 50 
orchestras worldwide in hundreds of orchestral concerts. He has received commissions 
from Carnegie Hall and orchestras including the Atlanta, Baltimore, Dallas, Kansas City, 
and Nashville Symphonies, the Buffalo Philharmonic, and the IRIS and Philadelphia 
Orchestras. Leshnoff’s compositions have been performed by classical music’s most 
celebrated stars, such as Gil and Orli Shaham, Roberto Díaz, and Manuel Barrueco, and 
have been conducted and embraced by esteemed music directors including Marin 
Alsop, Giancarlo Guerrero, Yannick Nézet-Séguin, Robert Spano, and Michael Stern.

Leshnoff has been ranked among the most performed living composers by 
American orchestras in recent seasons, and upcoming seasons are comparably active 
with musical activity and collaborations. Highlights for the 2017–18 season include the 
Nashville Symphony’s premiere of Leshnoff’s Symphony No.4 and the Dallas Symphony’s 
premiere of Leshnoff’s Violin Concerto No.2. Alex Kerr will perform as soloist for this 
Dallas premiere, led by Jaap van Zweden on his final program there as Music Director.

Leshnoff has released four albums to date, all on the Naxos American Classics label. 
The recording of his Violin Concerto No.1, performed by Charles Wetherbee with the 
Baltimore Chamber Orchestra, was selected among Naxos’ Top 40 CDs of 2009. Other 
Naxos releases feature his Symphony No.1, conducted by Michael Stern with the IRIS 
Chamber Orchestra, along with Leshnoff’s chamber music. A recording of the Atlanta 

about  
jonathan 
leshnoff 
composer 
in residence

continued on page 8 
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Symphony performing Leshnoff’s Symphony 
No.2 and Zohar oratorio was released  
in November 2016.

Celebrated by Fanfare magazine as “the 
real thing,” Leshnoff’s music has been lauded 
by Strings magazine as “distinct from anything 
else that’s out there” and by the Baltimore 

Sun as “remarkably assured, cohesively 
constructed and radiantly lyrical.” Leshnoff’s 
catalog is vast, including several symphonies 
and oratorios in addition to numerous 
concerti, solo, and chamber works.

Leshnoff is a Professor of Music at 
Towson University.

continued from page 7 
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2 0 1 7  – 2 0 1 8  S E A S O N

Violin
Ivan Stefanovic
 acting concertmaster

Ronald Mutchnik
 assistant concertmaster

Celeste Blase
Andrea Boecker
Nicholas Currie
Netanel Draiblate
Lysiane Gravel-Lacombe
Jina Lee
Rebecca Racusin
Tamara Seymour
Colin Sorgi
Collette Wichert

Viola
Chiara Dieguez
 principal

Joan Bob
Elizabeth Gopal
Sandra VandeGeijn

Cello
Seth Low
 principal

Peter Kibbe
Todd Thiel

Bass
Laura Ruas
 principal

Flute
Kristin Winter-Jones
 principal

Sara Nichols

Oboe
Fatma Daglar
 principal

Emily Madsen

Clarinet
William Jenken
 principal

Edna Huang

Bassoon
Bryan Young
 principal

Holden McAleer

Horn
Ken Bell
 principal

Paul Hopkins

Trumpet
Chris Shiley 
principal

Ted Jones

Timpani/
Percussion
Barry Dove

Harp
Sarah Fuller

BCO roster
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Baltimore Chamber Orchestra’s first performance, led by Maestra 
Anne Harrigan, was on January 29, 1984. She introduced the audience to 
a classical orchestra offering virtuoso performances that touch the heart. 

From its beginning, Baltimore Chamber Orchestra has grown to occupy an essential niche 
in the thriving arts scene of greater Baltimore. The orchestra is the actual size for which 
the classical repertoire was originally composed. BCO remains a group of exceptional 
musicians who are passionate about their performances. Indeed, the orchestra strives to 
meet the same standard established at its inception in 1984: to provide accessible, high-
quality, classical music with an intimate touch.

BCO’s 21st season marked the final phase of its search for a music director to replace 
founder Anne Harrigan. BCO selected Markand Thakar for the position of music director 
in June 2004. Maestro Thakar made his debut with New York Philharmonic in 1997 and 
has since appeared with that orchestra numerous times, along with National, San Antonio, 
Winnipeg and Charlotte Symphony Orchestras, among others. A frequent guest conductor 
at Aspen Music Festival, Mr. Thakar has shared the stage with some of the world’s great 
artists, including Yo-Yo Ma and Itzhak Perlman. Formerly music director of Duluth Superior 
Symphony Orchestra and principal conductor of Duluth Festival Opera, he was a long-time 
member of the graduate conducting faculty of the Peabody Conservatory. 

history of BCO  
baltimore’s intimate  
classical orchestra
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Jonathan Leshnoff joined the orchestra as Composer in Residence in 2007, 
and BCO welcomed Baltimore Symphony associate concertmaster Madeline 
Adkins as our concertmaster in 2009.

BCO continues to achieve new heights. In recent seasons the orchestra has 
recorded three CDs that were released by Naxos, given five concerts on tour in 
China, presented a New York debut praised by The New York Times, performed 
on University of Delaware Masterplayers series, and hosted workshops for young 
conductors from around the world.

The orchestra comprises forty of the area’s best professional musicians. As 
the only professional orchestra with a subscription series in Baltimore County, 
BCO plays in the 973-seat Kraushaar Auditorium, Goucher College, where the 
audience is treated to an intimacy with the orchestra and soloists and to nuances 
and clarity in the music that can’t be achieved in a huge symphony hall. 

A committed and enthusiastic Board of Trustees includes community leaders, 
philanthropic advisors, and music lovers. Creative partnerships with businesses 
and media in the region contribute to the visibility and accessibility of the orchestra.
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ONLINE
Visit www.thebco.org. 

BOX OFFICE 
On performance days only, the Box Office at 
Kraushaar Auditorium opens 75 minutes before  
the concerts. 

PHONE
Tickets may be purchased by calling 
410.685.4050, Monday through Friday, 10–4. 

MAIL
Mail your ticket request and payment to: 

Baltimore Chamber Orchestra 
11 West Mount Vernon Place  
Baltimore, Maryland 21201

FEES 
$3 for each order. 

GROUP DISCOUNTS 
Groups of 10 or more receive a discount, subject 
to availability. Please call BCO for details.

TICKET EXCHANGES 
Subject to availability, season subscribers may 
exchange tickets by 4pm Friday afternoon 
before each concert. 

Please note: tickets will not be exchanged after 
the performance has taken place.

how to order tickets:

bco patron
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LATE SEATING 
Out of consideration for musicians and 
audience, ushers will seat latecomers at their 
discretion, usually between pieces. Similarly, 
audience members who must leave during the 
concert are asked to do so only when there is a 
pause in the program.

RESTROOMS 
Restrooms in Kraushaar Auditorium are located 
on the lower level, accessed by the stairs at the 
back of the Rosenberg Gallery. Handicapped 
facilities are located in the lobby. 

WHEELCHAIR SEATING 
Kraushaar Auditorium is wheelchair accessible.

CAMERA/RECORDING DEVICES 
The use of cameras and recording devices  
at Baltimore Chamber Orchestra concerts is 
strictly prohibited.

ELECTRONIC DEVICES 
Patrons are asked to turn off cell phones  
and all other sound-emitting devices before 
the start of the concert.

SPECIAL SERVICES 
Taped program notes are available for the 
vision impaired. Call 410.685.4050 to request. 
Loops for the hearing impaired are available 
for Kraushaar Auditorium performances. 
Please request them at the Goucher box 
office the day of the performance.

WEBSITE 
For the latest information on programs, 
personalities, and other news regarding  
the orchestra, visit BCO at www.thebco.org.

CONTACT INFORMATION 
We are committed to customer service  
and welcome your feedback. 
Telephone: 410.685.4050 
Email: info@thebco.org

PROGRAM ANNOTATOR
Andrew Sauvageau is a classical singer, free-
lance writer, and history buff. A former long-
time resident of Baltimore, he is now based in 
Washington, DC. This is his third season writing 
notes for Bravo!.

  A L L  P R O G R A M S  A N D  P E R F O R M E R S  
 A R E  S U B J E C T  T O  C H A N G E

concert information:

information
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Baltimore Chamber Orchestra is dedicated 
to providing musical experiences for 
students of all ages.

ALL STUDENTS FREE ALL THE TIME
BCO welcomes all students free to all of its concerts.

CONDUCTING PROGRAMS
Music Director Markand Thakar presents his Winter 
Conducting Workshop in December and his Summer 
Conducting Seminar in June. Dozens of early-
career, professional, international conductors come 
to Baltimore to develop their conducting skills and 
musicianship by working with Maestro Thakar and 
BCO musicians. The final two evenings are open to the 
community to observe the learning process of young 
conductors leading a full orchestra. If you would like to 
attend, please contact BCO at info@thebco.org.

LIVE WIRE STRING QUARTET
Live Wire String Quartet brings music to low-income, 
younger, elementary-school students in small settings, 
usually classrooms, to enhance academic achievement 
in core curricula. Presentations by Live Wire feature 
instruction, performances, student activities and 
participation, and interaction with the musicians and 
their instruments. Live Wire reached 2,027 students in 
33 school visits in the 2016–2017 school year.

THE LISTENING LAB
The Listening Lab is a new, education project presented 
by Rebecca Smithorn, musician and educator. 
She will lead older, elementary-school students 
through guided-listening techniques and will offer 
them live performances during the sessions.

BCO  
loves music 
education



what's all that 
italian mean?

They are tempo indications that describe the 
character of the motion of the music.

 Adagio   rather slow 

 Allegretto   gently moving

  Allegro   quick, lively; faster 
than allegretto but slower 
than presto

 Assai   very

  Espressivo   conveying 
thought or feeling

 Larghetto   fairly slow

 Lento   very slow

  Ma non troppo   but not  
too much

 Marcia   march

 Meno   less

 Moderato   moderate

 Molto   very

  Moto perpetuo   perpetual 
motion

 Pezzo   piece 

 Piacevole   pleasant

 Poco   little

 Presto   very fast 

 Ritmico   rhythmic

  Scherzo   (literally: joke; jest) 
light or playful

 Tenuto   sustained

 Vivace   lively

  15  



artist 
biography
OCTOBER 1, 2017

Daniel Hass cello, a native of Tel Aviv, is Gold Medalist, 
Stulberg International String Competition (2016).

He trained at Israel Conservatory, where he studied 
with Michael Bezem and Zvi Plesser; The Young Artist 
Performance Academy of the Royal Conservatory of 
Music in Toronto; and New England Conservatory in 
Boston, under Paul Katz, as a full scholarship recipient. In 
spring 2017, Daniel graduated from The Juilliard School, 
where he trained with Joel Krosnick, as a proud recipient 
of Kovner Fellowship.

Over the years, Daniel has played with a number 
of orchestras in Israel and Canada, including Ashdod 
Chamber Orchestra; Israel Camerata Orchestra; Toronto 
Sinfonietta; Orchestra Toronto; and Toronto Symphony 
Orchestra. He has won competitions in both Israel and 
Canada and, since 2005, has been awarded scholarships 
from America-Israel Foundation with honors. Daniel 
participates in international masterclasses whenever he 
can. He has played for Gary Hoffman, Ralph Kirshbaum, 
Andres Diaz, Timothy Eddy, Janos Starker, Leon Fleisher, 
among others. Since the age of 13, Daniel spends his 
summers at Perlman Music Program, where he studies 
with Ron Leonard and Paul Katz.

Daniel plays on a 1914 Eugenio Degani cello on loan 
through the course of his education.



triumphal delights

SUNDAY, OCT 1, 2017  |  3PM

Markand Thakar conductor 
Daniel Hass cello

Gold Medalist, Stulberg International String Competition

Concert Sponsor:
Naden/Lean, LLC 

Season Sponsors: 

 Baltimore County 
Commission on Arts 
and Sciences 

 Kim Z. Golden and 
Jean Suda 

 Maryland State Arts 
Council

 John Roberts and 
Susan Shaner 

 Markand Thakar 
and Victoria Chiang

OVERTURE FROM THE ITALIAN GIRL IN ALGIERS
GIOACHINO ANTONIO ROSSINI 

CELLO CONCERTO
JONATHAN LESHNOFF

Adagio
Allegro molto
Lento
Mr. Hass

INTERMISSION

SYMPHONY NO.7 IN A MAJOR, OP.92
LUDWIG VAN BEETHOVEN

Poco sostenuto — Vivace
Allegretto
Presto — Assai meno presto
Allegro con brio

This concert runs approximately 95 minutes, including Intermission

Kraushaar Auditorium, Goucher College
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program  
notes
OCTOBER 1, 2017

GIOACHINO ANTONIO 
ROSSINI
(b. 1792 Pesaro, Papal States  
of Italy; d. 1868 Paris)
Overture: The Italian Girl in Algiers (1813)

Rossini was born on leap day. He has, 
therefore, celebrated a rollicking 56 
birthdays! Today, this positively youthful 
gentleman is among the world’s most 
frequently performed operatic composers, 
in spite of his 225 years. Though his 
contemporary audiences adored his work, 
he retired early from opera composition 
when he was thirty-seven. It may be this 
early retirement that preserves the vivacity 
of his operas two centuries later.

Rossini completed 39 operas between 
1806 and 1829 in relatively fast succession. 
Twenty-seven of those operas were 
premiered in the seven years between 
1812 and 1819. Some of these dramatic 
works continue to capture the modern 
imagination, but his 21st-century popularity 
stems primarily from a selection of his 
overtures and two complete operas: The 
Barber of Seville (Il barbiere di Siviglia), 
1816, and Cinderella (La Cenerentola), 

1817. His third most-performed opera, The 
Italian Girl in Algiers (L’Italiana in Algeri), 
was one of his early major successes. It was 
written in the spring 1813 near the end of the 
operatic season for Teatro San Benedetto 
in Venice.

Before an age of darkened auditoriums 
and hushed, fully attentive audiences, 
overtures were the signal for theater-
goers to take their seats before the 
onstage drama began. This kind of culture 
encouraged two forms of operatic overture. 
On one hand, a composer might throw 
together something formulaic, or even 
fully recycled, on the assumption that the 
audience was barely listening anyway. On 
the other hand, here was an opportunity 
to lock listeners into the mood and music 
of the grand work that would follow, with 
hints at the themes and content that would 
unfold over the course of the evening. 
With flashes of percussive exoticism, the 
overture to The Italian Girl is an example of 
the latter.

G I O A C H I N O  A N T O N I O  R O S S I N I



Rossini indicates Islamic Algiers 
with the prominent use of a triangle 
and underlines it with cymbals. Though 
perhaps not considered particularly 
sophisticated, both instruments take on 
evocative nuance in the hands of skilled 
percussionists, supporting the perfumed 
breeze that wafts through the wind 
instruments. The balmy breeze slowly 
mounts into a hurricane, demonstrating 
that the Italian girl in question might just 
be too much for a curious Emir to handle.

JONATHAN LESHNOFF
(b. 1973 New Brunswick)
Cello Concerto (2012)

Leshnoff was born in New Jersey but, 
after spending much of his life in and 
around Baltimore, Charm City is happy to 
adopt him as our native son. The feeling 
seems to be mutual, as Baltimore features 
heavily in Leshnoff’s professional story. A 
large percentage of his steadily growing 
catalog of works have been premiered or 
commissioned by Baltimore-based music 
organizations, from his early work, Hadrian, 
which celebrates the 20th anniversary 
of its premiere with Peabody Symphony 
Orchestra next month, to Dancing Blue 
Crabs, commissioned for Baltimore 
Symphony Orchestra’s centennial season. 
Leshnoff is currently a faculty member at 
Towson University; with luck, his Baltimore 
story will continue for many years to come.

Baltimore Chamber Orchestra is 
particularly proud of our collaborations 
with Leshnoff, beginning with the 
performance of his Violin Concerto in 
2006 and the invitation to join BCO as 

its Composer in Residence in 2007. BCO 
has also performed his Distant Reflections; 
Trombone Concerto; Requiem for the 
Fallen; and String Quartet No.3. BCO’s 
recording of Leshnoff ’s Violin Concerto 
was ranked by the Naxos label as one of its 
top-forty recordings of 2009. We are very 
pleased to present another of his concerti 
this afternoon.

The cello is among the most human of 
orchestral instruments. Even looking at one 
conjures the image of a torso with its long, 
slender neck locked in a lover’s embrace 
with the person who plays it. The cello’s 
voice is also strikingly human, and Leshnoff 
captures that humanity in his Cello 
Concerto. The demands on the soloist in 
this particular work are high. The piece 
opens with a turbulent, almost frantic, 
introduction; with little preamble, the cellist 
leaps into the fray, alternating between 
the percussive, bubbling outpouring of 
the ensemble and florid, lyrical solo lines. 
This competition carries through the first 
movement; all the while, the voice of the 
cello roars, weeps, screams, but principally 
sings through to an anguished cadenza, 
where the soloist’s voice is finally and 
completely alone. When the ensemble 
returns, it is suddenly remorseful — almost 
apologetic — but the exquisite emotion of 
the piece never falters.

LUDWIG VAN BEETHOVEN
(b. 1770 Bonn; d. 1827 Vienna)
Symphony No.7 in A Major, Op.92 (1813)

Modern audiences tend to view 
Beethoven as a romantic, perhaps even 
a tragic, figure. The son of an alcoholic 
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father, the teenaged Beethoven took 
responsibility for his two younger 
brothers after the death of their mother. 
Throughout his 20s, he was recognized 
by great musicians and nobility in Vienna 
and beyond as a talented pianist and an 
innovative, burgeoning composer. Yet, 
he was never able to bring his romantic 
relationships to fruition; passionate love 
letters survive, but he never married. 
As he approached his 30s, his hearing 
began to fail. He continued composing 
and maintained a performance career 
for another decade, but by then his 
hearing was almost completely gone 
and performing publicly was no longer a 
viable option. 

Limiting his appearances as a pianist 
would have put a strain on Beethoven, 
because performances were a significant 
income stream for him. He was also 
suffering from poor health and supervising 
the care of his dying brother, which was 
not only wearing on his mental state but 
also financially damaging. Luckily, several 
of his compositions were still immensely 
popular and he was able to sustain himself 
with them as he moved into the mature, 
late period of his writing. 

Symphony No.7, completed in 1812 
between periods of illness, is one of the 
last great hurrahs of Beethoven’s so called 
“middle period.” He penned his famous and 

mysterious letter to the “Immortal Beloved” 
around this time, adding to his image as 
the brooding lover pulled from the pages 
of some contemporary novel. To draw one 
parallel, the composition and performance 
of Symphony No.7 align very closely 
with the completion and publication 
of Jane Austen’s Pride and Prejudice, 
further cementing that characterization of 
Beethoven for posterity.

This symphony, though finished the 
year before, premiered seven months after 
Rossini’s The Italian Girl in Algiers. There 
were two Beethoven works that appeared 
together on a concert in December 1813: 
a novelty overture commemorating 
Wellington’s victory at the Battle of Vitoria 
earlier that year and Symphony No.7. 
The concert itself was a soldiers’ benefit 
event, as much of Europe put its collective 
might behind defeating Napoleon. Both 
pieces play to the patriotic fervor of 
the time and, though the novelty piece 
was well received, it was the symphony 
that exploded as an instant classic. The 
evocative second-movement, a memento 
mori in an otherwise triumphant work, 
struck the war-weary Viennese audience 
so strongly that it had to be repeated at 
the premiere. The second movement is still 
occasionally presented as a stand-alone 
excerpt; today’s concert features the full 
glory of the symphony in its entirety.
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FIVE GREEK DANCES
NIKOS SKALKOTTAS

Epirotikos (dance  
from Epirus)

Kretikos (dance  
from Crete)

Tsamikos (traditional slow 
Greek dance)

Arkadikos (dance  
from Arcadia)

Kleftikos (traditional 
Greek folk dance)

DIVERTIMENTO
BÉLA BARTÓK

Allegro non troppo
Molto adagio
Allegro assai

INTERMISSION

SERENADE FOR 
STRINGS, OP.11
DAG WIRÉN

Preludium: Allegro molto
Andante espressivo
Scherzo. Allegro vivace 

Trio: Poco meno 
molto

Marcia: Tempo di marcia, 
molto ritmico

VARIACIONES 
CONCERTANTES
ALBERTO GINASTERA

1.  Theme for Cello and 
Harp

2.  Interlude for Strings
3.  Cheerful Variation for 

Flute
4.  Variation in the 

manner of a Scherzo 
for Clarinet

5.  Dramatic Variation for 
Viola

6.  Canonic Variation for 
Oboe and Bassoon

7.  Rhythmic Variation 
for Trumpet and 
Trombone

8.  Variation in the 
manner of a Moto 
Perpetuo for Violin

9.  Pastoral Variation for 
Horn

10. Interlude for Wind
11.  Repeat of the Theme 

for Double Bass
12.  Final Variation in the 

manner of a Rondo for 
Orchestra

This concert runs approximately 85 minutes, including Intermission

Kraushaar Auditorium, Goucher College
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program  
notes
NOVEMBER 26, 2017

NIKOS SKALKOTTAS
(b. 1904 Chalcis, Greece;  
d. 1949 Athens)
Five Greek Dances (1936)

Nikos Skalkottas presents something 
of a dichotomy. He is among the most 
recognized Greek composers of 
his generation — praised by Arnold 
Schoenberg as one of his best pupils — 
and yet music lovers tend to know very 
little about him. The general upheaval 
in Germany between 1933 and 1945, 
the absence of a relationship with any 
publishing house during his lifetime, and 
his sudden death in 1949, which came on 
the heels of the much more prominent 
death of Richard Strauss, were all a 
part of the constellation of factors that 
contributed to Skalkottas’s odd mix of 
fame and obscurity. 

Skalkottas was a talented violinist 
with a successful career at Athens 
Conservatory already behind him at the 
age of 16. His ability allowed him to move 
to Berlin on scholarship to continue his 
studies in the early years of the Weimar 
Republic. Skalkottas wrote his first 
compositions between 1923 and 1925. 
A few years later, he began studying 

with Schoenberg, who liked Skalkottas’s 
music, but like most teachers, was critical 
of his pupil’s work. Their professional 
relationship deteriorated around 1931, 
about the same time as Skalkottas's first 
marriage disintegrated, which contributed 
to four years in which he composed 
nothing at all. 

In 1933, Skalkottas left Berlin for what 
was probably meant to be a brief trip to 
Greece. He must have planned to return 
to Germany, but was unable to renew his 
passport and was made to stay in his home 
country. He left several of his unpublished 
scores in his apartment in Berlin and, 
because he never returned to claim them, 
several of his earlier works were either 
lost or rewritten by the composer from 
memory. After reestablishing himself in 
Greece, Skalkottas finally began writing 
again in 1935. One of the first large-scale 
works he finished was 36 Greek Dances, 
several of which he reworked to fit into 
smaller groups. Five Greek Dances on 
today’s concert comprises one such 
derivative suite.

B É L A  B A R T Ó K



BÉLA BARTÓK
(b. 1881 Nagyszentmiklós, 
Hungary [now Sânnicolau Mare, 
Romania]; d. 1945 New York)
Divertimento (1939)

Every country cultivates a crowd of patriotic 
composers, and Hungary is no exception. 
Among several of its most distinguished 
musicians, a sense of national pride ran 
strong. It is ironic then that the birthplace 
of one of Hungary’s most celebrated 
composers is no longer in Hungary. Austria-
Hungary fought on the losing side of World 
War I. By the end of the war, Hungary 
had separated from its German-speaking 
neighbor and was partitioned in the 
peace agreements that followed. Bartók’s 
hometown, then called Nagyszentmiklós, 
now Sânnicolau Mare, was part of the land 
lost to neighboring Romania. 

In the two decades between World 
Wars, Hungary’s position remained shaky. 
Its decision to ally itself again to Germany 
convinced Bartók to emigrate in 1940. 
He was reluctant to leave. Magyar music 
acted as a kind of lifeline for his writing. 
He had spent the better part of his life 
championing Hungarian and surrounding 
folk music, incorporating it into his own 
compositions. In the five years left to 
him after leaving Hungary for the US, he 
completed only seven pieces, one of which 
was an orchestration of a previous work.

 One of the last works that Bartók 
completed in Europe was Divertimento 
(for string orchestra), finished in just 
two weeks in August 1939. It was 
commissioned by Paul Sacher, a wealthy 
patron of several 20th-century composers, 

who had invited Bartók to his Swiss chalet 
and furnished him with everything he 
might need to improve his compositional 
experience. In a letter Bartók wrote to 
his son after completing the piece, he 
mentioned that he felt like Mozart, writing 
in some benefactor’s home in a neo-
classical style. The music is still very much 
of Bartók and solidly of its time, but the 
piece’s structure is another Mozartean 
element in this afternoon’s concert: a 
complex, dancing first movement giving 
way to a shadowy adagio in ternary form, 
and finally a boisterous rondo. 

DAG WIRÉN
(b. 1905 Striberg, Sweden;  
d. 1986 Danderyd, Sweden)
Serenade for Strings, Op.11

Sweden was, and is, the birthplace of 
some truly incredible musicians, though 
the most famous of them tend to be 
singers. Birgit Nilsson, Jussi Björling, 
Nicolai Gedda, Anna Sofie von Otter, 
and of course ABBA, are among the most 
celebrated music makers of Scandinavia. 
Somewhere between Jenny Lind and 
Benny Andersson (of ABBA) is the 
composer Dag Wirén. Like Lind, Wirén 
studied in Paris as a young person and, 
like Andersson, wrote a Swedish entry to 
the Eurovision competition.

Wirén’s musical education was akin 
to the standard conservatory timeline 
that a student might encounter today. He 
took piano lessons and was a member of 
various bands as a supplemental activity 
to his regular high-school studies; studied 
at an in-state school in his twenties; and 
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then went farther afield for the equivalent 
of his graduate work. In Wirén’s case, 
the in-state school in question was Royal 
College of Music, Stockholm. It was here 
that he first encountered the music of 
Arthur Honegger, a member of the French 
group of composers called Les Six. It may 
have been this exposure that encouraged 
him to move to Paris in the early 1930s. 
The influence of Stravinsky, the members 
of Les Six, and other composers living in 
that culture capital helped shape Wirén’s 
music into what will be heard today.

Serenade for Strings, written after 
Wirén’s return to Sweden, was finished the 
same year that George Gershwin died, 
1937. To play musical sommelier with this 
beautiful piece: it is a highly accessible 
blend, with hints of neoclassic Stravinsky, 
Honegger, and Frank Bridge; sweetly tonal 
with subtle, oaky chromaticism. Wirén 
was a self-described disciple of Mozart; 
Serenade is just the kind of substantial 
confection that particular Austrian might 
have enjoyed writing.

ALBERTO GINASTERA
(b. 1916 Buenos Aires;  
d. 1983 Geneva)
Variaciones Concertantes (1953)

Near the end of the 19th century, Argentina 
was to South America as the United 
States was to North America: a beacon for 
immigrants and a melting pot of culture. 
Average incomes were much higher in 
Argentina than they were in southern 
Europe around the turn of the 20th 
century, which led to the immigration of 
Alberto Ginastera (senior) from Spain and 
Luisa Bossi from Italy. The two married. 
Their son, christened Alberto Evaristo 
Ginastera, was born six years after the 
centennial of Argentina’s independence. 

Ginastera showed promise early on. 
According to the composer himself, some 
of his musical expression came out in the 
standard toddler’s pots-and-pans orchestra. 
Though this youthful cacophony got him into 
trouble, his parents encouraged his musical  
journey by enrolling him in a conservatory 
program when he was quite young. By the 

Folk music was important to 
Ginastera’s compositional style, which 

he divided into three periods and 
classified as “Objective Nationalism,” 

“Subjective Nationalism,” and  
“Neo-Expressionism.”
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time he reached 18, he was already 
composing prize-winning works, one of 
which took first place in a music-society 
competition in 1934. Ginastera later 
withdrew several of his early works 
from his catalog, but the promise of 
these pieces helped to establish him 
as a prominent teacher and film-score 
composer in Buenos Aires.

Folk music was important to 
Ginastera’s compositional style, which 
he divided into three periods and 
classified as “Objective Nationalism,” 
“Subjective Nationalism,” and “Neo-
Expressionism.” As he aged, his 
purely folk-influenced writing slowly 
became more abstract, though 
this may have been caused by his 
increasingly frequent trips out of the 
country. Variaciones Concertantes 
is a 1953 work from his middle, 
“subjective” period, written on 
commission for Asociación Amigos 
de la Música in Buenos Aires. The 
first eleven movements form a kind 
of structural palindrome, while the 
twelfth movement serves as a coda. 
The opening movement reveals the 
theme; followed by an interlude for 
the strings before seven variations; 
then another interlude, this time for 
the winds; followed by a reprise of the 
theme; and, at last, the tail of the final 
variation. Each movement operates 
like a tiny concertino, providing 
featured moments in solos, duets, and 
ensembles for most of the individuals in 
the orchestra.
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Madeline Adkins violin was hailed as "deliciously 
exuberant" by The Baltimore Sun. She has established 
herself as equally at home in the spheres of solo 
performance, chamber music, and orchestral playing. 

In September 2016, Adkins assumed her new post as 
Concertmaster of Utah Symphony under Maestro Thierry 
Fischer. She made her concerto debut with Utah 
Symphony in November 2016, performing Prokofiev's  
Violin Concerto No.2.

Previously, Adkins was Associate Concertmaster of 
Baltimore Symphony Orchestra. She was appointed by 
Maestro Yuri Temirkanov in 2005, after joining the 
orchestra as Assistant Concertmaster in 2000. Adkins 
appeared semi-annually as soloist with BSO and 
performed over 25 works with the orchestra including 
pieces of Beethoven, Sarasate, Vaughan Williams, 
Bach, Mendelssohn, Mozart, Prokofiev, Vivaldi, Bruch, 
Saint-Saens, and Arvo Pärt. She was Concertmaster of 
Baltimore Chamber Orchestra from 2008–2017. Her tenure 
there led The Baltimore Sun’s Tim Smith to write, “I’ve never 
heard this orchestra’s string sections sound quite so 
luxurious…. Concertmaster Madeline Adkins has clearly 
been a positive influence in that chair.”

Adkins's CD of the complete works for violin and piano 
by Felix Mendelssohn with pianist Luis Magalhães was 
released in August 2016 on the TwoPianists Records label.

artist 
biography
FEBRUARY 11, 2018
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She has served as guest concertmaster of 
Hong Kong Philharmonic; Indianapolis 
Symphony Orchestra; Oregon Symphony; and 
Grant Park Symphony Orchestra in Chicago, 
where she was featured in Beethoven’s Missa 
Solemnis. She has also been a guest artist at 
numerous summer festivals including 
Stellenbosch International Chamber Music 
Festival in South Africa; Music in the 
Mountains; Grand Teton Music Festival; and 
Sewanee Summer Music Festival, as well as a 
clinician at National Orchestral Institute and 
National Youth Orchestra.

A champion of early music, Adkins has 
been active in baroque performance on 
period instruments since the age of 11. She 
has been a member of Handel and Haydn 
Society; Boston Baroque; Dallas Bach Society; 
and Pro Musica Rara of Baltimore. With 
Baltimore Symphony Orchestra, Adkins 
appeared as conductor and soloist in several 
baroque programs of her own design, as well 
as hosting concerts on the Casual Series. 
These appearances on BSO’s subscription 
series included works of Vivaldi, Handel, 
Bach, Biber, and Carlo Farina.

The daughter of noted musicologists, 
Adkins is the youngest of eight children, six 
of whom are professional musicians. The 
siblings, who included titled players in 
National, Dallas, and Houston symphonies, 
joined together to form Adkins String 

Ensemble. She performed on viola and violin 
with this unique chamber ensemble for over 
15 years. The group has made numerous 
recordings, including Schoenberg's 
Verklärte Nacht.

Adkins received her Bachelor’s summa 
cum laude from University of North Texas 
and her Master’s degree from New England 
Conservatory, where she studied with 
James Buswell. While a student, she served 
as concertmaster of Tanglewood Music 
Center Orchestra under Seiji Ozawa and 
won first prize in a number of competitions, 
including Stulberg International String 
Competition, ASTA National Solo 
Competition, and New England 
Conservatory Concerto Competition. She 
was also a second-prize winner in Irving 
Klein International String Competition. 

Adkins performs on the "ex-Chardon" 
Guadagnini of 1782, graciously loaned by 
Gabrielle Israelievitch to perpetuate the 
legacy of Jacques Israelievitch (1948–2015), 
her late husband and former Toronto 
Symphony concertmaster.

When not on stage, Adkins is passionate 
about animal rescue. She volunteered weekly 
for Small Miracles Cat and Dog Rescue in 
Maryland from 2008–2016 and has fostered 
over 100 kittens.
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INFO & TICKETS
HANDELCHOIR.ORG

667.206.4120

Handel Messiah
7:30 pm Saturday 
Dec 9, 2017 
Grace United Methodist 
Church, 5407 N Charles St, 
Baltimore 21212
3 pm Sunday 
Dec 10, 2017 
St Mark Catholic Church, 
30 Melvin Ave, 
Catonsville 21228
Handel Choir and Handel 
Period Instrument Orchestra
With acclaimed soloists
Arian Khaefi conductor

Martin Mass 
for Double Choir 
7:30 pm Saturday 
Mar 3, 2018 
Second Presbyterian 
Church, 4200 Saint Paul 
Street, Baltimore 21218
Choral classics, followed 
by a work of “searing 
beauty and luminescence,” 
the Mass for Double Choir 
by 20th-century Swiss 
composer Frank Martin.
Handel Choir of Baltimore 
and guest artists
Brian Bartoldus conductor

Sérénité: 
Fauré and Duruflé 
Requiems
7:30 pm Saturday 
Apr 21, 2018
Second Presbyterian 
Church, 4200 Saint Paul 
Street, Baltimore 21218
Handel Choir of Baltimore
Brian Bartoldus conductor

2017/ 2018 SEASON
BRIAN BARTOLDUS, INTERIM ARTISTIC DIRECTOR

Wells Fargo Advisors, LLC 
2350 West Joppa Road    |    Greenspring Centre 

Lutherville, MD 21093

410.494.6800    |    1.800.777.8714
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Markand Thakar conductor
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Concert Sponsor:
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Jean Suda

Soloist Sponsor:
Kim Z. Golden and 

Jean Suda

Season Sponsors: 

 Baltimore County 
Commission on Arts 
and Sciences 

 Kim Z. Golden and 
Jean Suda 

 Maryland State Arts 
Council 

 John Roberts and 
Susan Shaner 

 Markand Thakar 
and Victoria Chiang

SERENADE FOR STRINGS IN E MINOR, OP.20
EDWARD ELGAR

Allegro piacevole
Larghetto
Allegretto

SERENADE AFTER PLATO’S SYMPOSIUM
LEONARD BERNSTEIN

  I. Phaedrus; Pausanias (Lento; Allegro)
 II. Aristophanes (Allegretto)
III. Eryximachus, the doctor (Presto)
IV. Agathon (Adagio)
 V.  Socrates; Alcibiades (Molto tenuto; 

Allegro molto vivace)
Ms. Adkins

INTERMISSION

SERENADE FOR STRINGS IN C MAJOR, OP.48
PYOTR ILYICH TCHAIKOVSKY

Pezzo in forma di sonatina: Andante non troppo;  
Allegro moderato
Valse: moderato; Tempo di valse
Elegia: Larghetto elegiaco
Finale (Tema russo): Andante; Allegro con spirito

This concert runs approximately 85 minutes, including Intermission
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program  
notes
FEBRUARY 11, 2018

EDWARD ELGAR
(b. 1857 Broadheath,  
United Kingdom; d. 1934 
Worcester, United Kingdom)
Serenade for Strings in E Minor, Op.20 
(1892)

By the time Elgar finished his first truly 
seminal work, Enigma Variations in 
1899, he was already older than Mozart, 
Schubert, Mendelssohn, Chopin, and Bizet 
had been at their deaths. Success is a 
strange phenomenon and it tends to work 
at its own pace. While Elgar always had 
an interest in music and tried for much of 
his life to make a career of it, his early life 
was filled with setbacks that kept him from 
the eventual fame he reached in the prime 
years of his life. 

 As a teenager, Elgar hoped he might 
go to Leipzig to study at the conservatory, 
but his parents could not afford the costs 
involved, so that dream fizzled. His desire 
to be a solo violinist dissolved shortly 
thereafter, when, after hearing the virtuosi 
active during his youth, he felt he lacked 
the talent and the tone to hold his own 
against them. He continued to play violin in 
various ensembles despite his self-doubt as 

a soloist; much of his adult training came as 
a section violinist, private teacher, and as 
an avid concert-goer. In these various roles, 
Elgar experienced some truly titanic works 
of the late 19th-century, which shaped his 
composing in ways that he might have never 
encountered through conservatory training.

 Most of the music that Elgar is 
remembered for today was written in the 
twenty years that followed the premiere of 
Enigma Variations, but his talent is easily 
recognized in the pieces that preceded his 
astronomical rise at the start of the 20th 
century. Serenade for Strings is a relatively 
early work for Elgar, first performed in 
1892, when he was about thirty-five, but 
possibly reworked from earlier pieces of 
juvenilia. It is relatively short. Each of its 
three movements is only about as long as 
today’s standard pop songs, but within 
the microcosm of this complete work is 
the kernel of the great musician Elgar was 
becoming. It does not require much of a 
stretch to hear hints of Enigma that would 
emerge just a few years later.

E D W A R D  E L G A R



LEONARD BERNSTEIN
(b. 1918 Lawrence, Massachusetts; 
d. 1990 New York)
Serenade After Plato’s Symposium (1954)

Bernstein was most prolific during a 
golden age of recorded media. On any 
given day, a classical music station is likely 
to play at least one recording that he 
waved the baton over during his nearly 
50-years career as a conductor. It was this 
baton-wielding aspect of his career that 
filled the majority of his life. 

Bernstein epitomized the American 
success story: rocketing to fame in his 
early twenties — almost directly after 
finishing his college education — followed 
by decades of unwaveringly positive, 
professional accomplishments. An almost 
constant schedule of concerts, touring, 
and studio sessions left him little time 
for composition. Nearly all of his most 
enduring and best-remembered music 
was written before 1965. In spite of his 
time constraints, Bernstein’s catalog of 
compositions still includes more than 
100 works, large and small, covering a 
huge swath of genres from symphonies to 
songs, one of which, Big Stuff, was written 
for Billie Holiday.

The composer-assigned category 
of “solo concerto” is surprisingly absent 
from Bernstein’s oeuvre. There is only 
one piece that he called a “concerto”: 
Concerto for Orchestra (originally Jubilee 
Games), which is very much an ensemble 
piece. One representative of concerto, 
though not explicitly titled as such, could 

be Serenade after Plato’s Symposium. 
The five movements represent the seven 
speech-givers in Plato’s work, with each 
speaker delineated by a tempo change 
or new movement. Plato’s overall topic is 
love, but in the context of theater and the 
arts. The moral reached in the conclusion 
of Symposium is that to be truly great, 
a person must be able to master both 
comedy and tragedy, or, in other words, be 
good at everything attempted. Bernstein 
did not mean for this to be a truly 
programmatic work, but he seems to take 
the moral’s sentiment to heart in this piece. 
The idea of being good at everything 
might have even touched a more personal 
note for this particular composer. 

Bernstein’s relevance is still felt 
in the current decade. In early 2017, a 
group of socialites met in his former 
apartment in the famed Dakota in New 
York to hold a séance with him as the 
principal spirit in focus. The fashion 

L E O N A R D  B E R N S T E I N
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reviews of the somewhat bougie affair 
make the gathering seem to be more of 
a conspicuous display of wealth. But, the 
celebration was still, at least in name, 
about an important character in American 
music. Perhaps it was just an opportunity 
for a clique of aristocratic millennials to 
dress up and enjoy a themed party, but 
it underlines the lasting appeal of this 
Renaissance man of the 20th century.

PYOTR ILYICH TCHAIKOVSKY
(b. 1840 Votkinsk, Russia;  
d. 1893 Saint Petersburg)
Serenade for Strings in C Major, Op.48 
(1880)

Most citizens of the US will be familiar 
with the term “All-American” as a patriotic, 
even heroic, honorific. If this sort of 
sentiment is applied to other nationalities, 
then Tchaikovsky could easily be called 
“All-Russian.” Imperial Russia was always a 
country straddling a divide, just as every 
iteration of the Russian state that followed 
it has been. Russia in all its forms has long 
drawn on Western political and cultural 
structures, from the Enlightenment to 
Marxism, but has always been enflamed 
by intense nationalism. This interior 
opposition of East to West befits an Asian 
nation with a European capital and fully 
matches Tchaikovsky’s musical style and 
character as a Western-trained musician 
determined to incorporate the essence of 
Russia in his compositions.

Both of Tchaikovsky’s parents were 
musically inclined and encouraged him 

P Y O T R  I LY I C H  T C H A I K O V S K Y
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to be interested in music as a child, but 
not necessarily to pursue music as a 
profession. There was little to no upward 
mobility for Russian musicians of the 1850s, 
so Tchaikovsky enrolled in a course of 
study in law instead. He spent his early 
adulthood as a clerk for the Ministry of 
Justice, but jumped at the chance to 
join the newly founded Saint Petersburg 
Conservatory, whose mission was to 
foster native Russian talent. Almost all of 
Tchaikovsky’s compositional output came 
after his graduation in 1865. Without this 
institution, he may have spent the rest of 
his life as an amateur musician and a minor 
cog in the Russian bureaucratic machine.

Serenade for Strings in C major 
was written in 1880, very near the 
middle point between the beginning of 
Tchaikovsky’s new life as a composer 

and his death. To put the piece into 
the context of the rest of his work, the 
surrounding opera completed that same 
year include Piano Concerto No.2 and 
1812 Overture. Tchaikovsky did not express 
much love for the bombastic overture that 
would cannonball its way into patriotic 
celebrations around the world, but he 
most definitely wrote Serenade for Strings 
from the heart. The first movement is 
particularly memorable, partially due to 
the several repetitions of its opening 
theme, which is a nearly perfect, seven 
measures of pure, emotional romanticism. 
Tchaikovsky designed it as a homage to 
Mozart. While the resulting serenade 
might edge upon sentimental, the piece 
as a whole is completely charming.

To put the piece into the context of the 
rest of his work, the surrounding opera 

completed that same year include Piano 
Concerto No.2 and 1812 Overture.



Rob Patterson clarinet is recognized for 
his "rich, luscious tone quality" (The Clarinet) and 
is quickly establishing himself as one of the most 
exciting and versatile clarinetists of his generation.

Currently, he is Acting Principal Clarinet with 
Louisville Orchestra. Previously, he served as 
Acting Principal Clarinet with Baltimore 
Symphony Orchestra, was Principal Clarinet of 
Charlottesville Symphony, and a member of the 
faculty at University of Virginia. He has also 
served as Guest Principal for the orchestras of 
Cincinnati, Richmond, Huntsville, and Modesto. 
Upcoming teaching engagements include 
University of Kentucky; The Grieg Academy; 
Norwegian University of Science and Technology 
in Trondheim; and Norwegian State Academy of 
Music in Oslo.

artist 
biography
MARCH 18, 2018
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Particularly at home in chamber music, 
Patterson’s performances have taken him 
across North and South America, as well 
as Europe and Asia. He has performed 
contemporary music as a member of 
VERGE Ensemble in Washington, DC and 
was previously a member of Philadelphia-
based Ensemble 39, a mixed group of 
strings and woodwinds that is active in 
commissioning new works. While a 
Strathmore Artist in Residence, Patterson 
presented a series of solo recitals, 
masterclasses, educational concerts, and a 
recital at John F. Kennedy Center for the 
Performing Arts. Enjoying an ongoing 
relationship with Strathmore, he is 
frequently presented in recital both at 
Strathmore and in venues around the 
Washington metropolitan area.

Patterson’s festival appearances include 
Bravo! Vail; Festival Lyrique International de 
Belle-Île-en-Mer; Garth Newel Music 
Center; Music from Angel Fire; and Yellow 
Barn Music Festival. At Yellow Barn, The 
Boston Globe critic Jeffrey Johnson 
observed that in his performance of Edison 
Denisov’s Ode, Mr. Patterson, “played the 
part with command, finding the extremes 
the work sought to articulate.”

Rob Patterson is a devoted teacher. He 
has been engaged by Theodore Presser 

Music Company to co-author the 
upcoming book Advanced Clarinet 
Studies: The Art of Chunking. This summer 
he will perform with the faculty ensemble 
at Curtis Institute of Music's Summerfest. 
He has previously taught at Carnegie 
Hall's National Youth Orchestra of the 
United States. Prior appointments include 
University of Virginia; Sewanee Summer 
Festival; and Yellow Barn Young Artist 
Program in Putney, Vermont. He has 
presented classes at The Juilliard School; 
Rice University; Teatro del Lago (Chile); 
James Madison University; Virginia 
Commonwealth University; Virginia Tech; 
and Taipei Municipal University.

Patterson’s solo recording, Gumbo, 
was released as a result of a grant from 
D.C. Commission on the Arts and 
Humanities. The disc has earned critical 
acclaim and was voted Best Classical 
Recording of the Year by Washington  
Area Music Association. 

Hailing from Cincinnati, Patterson 
earned degrees from Curtis Institute of 
Music and University of Southern California. 
His principal teachers were Yehuda Gilad, 
Richard Hawley, and Donald Montanaro.

Rob Patterson is proud to be a D'addario 
and Buffet-Crampon performing artist.

artist 
biography
MARCH 18, 2018
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jazz by any other name

SUNDAY, MAR 18, 2018  |  3PM

Markand Thakar conductor

Jonathan Palevsky narrator

Rob Patterson clarinet

Kraushaar Auditorium, Goucher College

Concert Sponsor:
Semmes, Bowen & 

Semmes, P.C.

Soloist Sponsor:
John Roberts and 

Susan Shaner

Season Sponsors: 

 Baltimore County 
Commission on Arts 
and Sciences 

 Kim Z. Golden and 
Jean Suda 

 Maryland State Arts 
Council 

 John Roberts and 
Susan Shaner •

 Markand Thakar 
and Victoria Chiang

MAPLE LEAF RAG AND THE ENTERTAINER
SCOTT JOPLIN

RAGTIME FROM L’HISTOIRE DU SOLDAT
IGOR STRAVINSKY

THE CREATION OF THE WORLD
DARIUS MILHAUD

INTERMISSION

CONCERTO FOR CLARINET
AARON COPLAND

Mr. Patterson

This concert runs approximately 85 minutes, including Intermission
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notes
MARCH 18, 2018

SCOTT JOPLIN
(b. 1868 Northeast Texas;  
d. 1917 New York)
Maple Leaf Rag (1899) and The 
Entertainer (1902)

Scott Joplin, the so called “King of 
Ragtime,” was one of the driving forces 
that put this developing style on the 
map. The genre was a major precursor to 
jazz, which overtook ragtime’s popularity 
shortly after Joplin’s death. The arc of 
ragtime was heavily influenced by his 
contributions to it; one might even go so 
far as to say Joplin is to jazz as Bach is to 
western music. Joplin’s life and career are 
quintessentially American, but also share 
similarities to other classical musicians 
who preceded him. 

Joplin’s parents moved to Texas after 
the end of the American Civil War: his 
father from North Carolina, his mother 
from Kentucky. Both were amateur 
musicians; his mother in particular 
encouraged Joplin in his pursuit of music. 
This encouragement may have contributed 
to the divorce of his parents, who may not 
have agreed about whether music was a 

lucrative career choice. As a young man, 
Joplin played and sang in musical groups 
that toured locally in Texas.

His first major success began after 
traveling to Chicago to play at the 
World’s Columbian Exposition in 1893. 
Ragtime had yet to coalesce into a 
recognized genre, but its combination of 
gospel, dance, and classical music was 
warmly greeted by visitors from all over 
the continent hoping to discover new 
wonders at and around the World’s Fair. 
After the Fair, Joplin moved to Missouri, 
where he wrote and published a variety 
of rags. Among them were his first and 
most popular, Maple Leaf Rag, and the 
piece that would revive his legacy in the 
1970s, The Entertainer. Joplin died young 
and was buried in a poor man’s grave, 
unmarked until The Sting, which featured 
adaptations of his music and won the 
Academy Award for Best Original Score 
almost exactly 57 years after his death.

I G O R  S T R AV I N S K Y



IGOR STRAVINSKY
(b. 1882 Lomonosov, Russia; d. 
1971 New York)
Ragtime from L’histoire du soldat (1918)

The story that Stravinsky sets in L’histoire 
du soldat (The Soldier’s Tale) is a familiar 
one. Originally based upon a Russian 
folktale, the whole suite is a morality play 
that warns the listeners not to go seeking 
different happiness if they are happy 
already. The suite follows the actions of a 
soldier tricked into selling his soul by the 
devil in disguise. An old man comes upon 
him while he plays his violin and offers 
to trade the fiddle for a book that will 
make him rich. Duped, the soldier agrees, 
only to discover that his old life has been 
stolen from him and the wealth he has 
gained cannot buy that back.

Feeling lost, the soldier wanders until 
he arrives in a kingdom whose princess 
is sick. Whoever finds a cure will be 
rewarded with her love and share in her 
inheritance. He goes to the castle to 
offer his services as an army doctor, but 
encounters the devil there. The soldier 
finally realizes that the only way to retrieve 
his soul, or his ability to play music in this 
particular metaphor, is to lose everything 
the devil’s book has given him. He then 
lets the devil win everything but the shirt 
off his back in a game of cards. With his 
debt undone, he plays the princess back 
to health in three dances: first a tango, 
then a waltz, and finally this ragtime. 

L’histoire du soldat, written in 1917, 
shows a classical take on the genre right 

before it is absorbed into the jazz age. 
Stravinsky’s interpretation in this particular 
dance shares a similar flavor to his Rite of 
Spring, written four years earlier, hinting at 
the primal power of proto-jazz.

DARIUS MILHAUD
(b. 1892 Marseille; d. 1974 Geneva)
The Creation of the World  
(La Création du monde)

Western Europe has had a long obsession 
with exoticism, in both art and music. 
Historically, this stemmed in part from 
a unique mix of threat and thrill from 
the neighboring Ottoman Empire. For 
three-and-a-half centuries, the danger 
of a Turkish invasion loomed large in 
western imagination, counterbalanced 
by fascination with the fine luxury 
goods available through those same 
powerful neighbors. Just as the might of 
the Ottomans began to wane, Parisian 

D A R I U S  M I L H A U D

  39  



interest shifted toward African and 
Middle-Eastern art and culture, sparked 
by Napoleon’s forays into Egypt at the 
turn of the 19th century. After a century of 
orientalism in visual and musical mediums, 
dance became a forward-moving art-form, 
with the massively popular Ballets Russes 
at the helm. It was the leading force 
behind the resurgence of ballet in France, 
and the company cultivated relationships 
with the great composers and painters of 
the early 20th-century.

Banking on the success of their 
Russian counterpart, Ballet suedois 
(Swedish Ballet) jumped feet first 
into the avant-garde style of the 
1920s. Through Ballet suedois’s short 
existence, it collaborated with several 
prominent artists and composers. Its list 
of collaborators included most of the 
members of Les Six, a group of composer 
friends and contemporaries of which 
Darius Milhaud was a part. Paris was still 
giddy after holding its collective breath 
through the long years of World War I 
and it turned to the jubilant music of an 
oppressed people as inspiration. Jazz 
had sprung up in New Orleans and in 
the rest of the American South, where 
half a century of freedom had done little 
to soften the inequality experienced 
by persons of color. Jazz is a music of 
survival, of adapting to cold circumstance, 
and of fighting to overcome it. Classical 
composers, like Milhaud, recognized the 
poignancy of jazz and adopted it to suit 
their own ends. La Création du monde is a 
European response to a different kind of 
oppression — terrible, but finite. 
 
AARON COPLAND
(b. 1900 Brooklyn; d. 1990 
Sleepy Hollow, New York)
Clarinet Concerto (1948)

Aaron Copland is one of the United 
States’ most iconic composers of the 20th 
century, not only for the variance and 
singularity of his work, but also for the 
Americanness he evokes throughout his 
compositional output. Though Copland 
studied in Europe, he wanted to write 

A A R O N  C O P L A N D
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music that was accessible to his American 
audience. Copland drew on the country’s 
landscape, culture, and important 
historical figures as inspiration for some of 
his greatest pieces and he turned to jazz’s 
unquestionably American roots as one 
musical source.

 Copland was the son of Jewish 
immigrants who fled imperial Russia. 
Though Copland only quietly maintained 
some of the cultural aspects of Judaism, 
he may have drawn upon the similarities 
between African Americans and European 
Jews. Copland himself lived outside the 
norms of mid-century America, having 
both intimate relationships with other 
male artists and sympathy for socialist 
movements in an age when either could 
have put his name on blacklists. In the 
end, Copland kept his politics private 
and his romantic relationships short. All 

of these factors may have contributed to 
the kind of elegiac loneliness that comes 
through particularly in the first movement 
of Clarinet Concerto, which he completed 
near the end of 1948.

 Clarinet Concerto is laid out in two 
movements, a bit of a departure from 
the common three-movement structure 
often associated with classical concerti. 
Though it was commissioned by Benny 
Goodman, a prominent jazz clarinetist, 
the first movement is almost fully devoid 
of anything that sounds particularly 
jazzy. It isn’t until the florid cadenza that 
connects the two movements that the joy-
from-sorrow that runs through the genre 
transforms the piece from a plaintive cry 
into a rousing shout.

Clarinet Concerto is laid out in two 
movements, a bit of a departure from the 
common three-movement structure often 

associated with classical concerti.



artist 
biography
MAY 13, 2018

Steven Masi piano is acclaimed as an artist of unusual 
sensitivity and virtuosity.

He has concertized extensively throughout North 
America, Europe, and Asia. As a recitalist and chamber 
musician, he has appeared at Casals Festival; Aspen Music 
Festival; Chautauqua Festival; Park City Music Festival; and 
Music Festival of the Hamptons. He has appeared as guest 
soloist with orchestras such as Atlanta Symphony; New 
Symphony Orchestra of London; American Symphony, and 
many others. In Germany, he was an artist member of Bonn 
Chamber Music Society and he recorded extensively for 
Southwest German Radio and Aulos Records.

His recording of the complete Sonatas of Beethoven 
was recently released by Albany Records to great critical 
acclaim. Critic Colin Clarke wrote about Masi's Beethoven 
performances, “It is not exaggerating to suggest that Masi 
belongs with the elite in the late sonatas, providing as 
satisfying an experience as the likes of Solomon, Kempff, 
and Pollini, for example…the sense of exploratory, 
transcendent journey is profound indeed. Masi hardly seems 
to feel technical hurdles. It is as if everything is in the service 
of Beethoven.” Jerry Dubins, writing in Fanfare, added, “I 
don’t know what life Steven Masi was living when this 
materialization of Beethoven’s A-Major Sonata, op.101 came 
into being because I wasn’t there for any of his previous 
existences. But, the one he experienced for this 
performance must have been of transcendent grace and 
glory, for it’s a performance of both bliss and ecstasy.”

A graduate of The Juilliard School, Mr. Masi lives in 
Leonia, New Jersey, with his wife, clarinetist Diana Petrella, 
and son, Aidan.
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SUNDAY, MAY 13, 2018  |  3PM
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EINE KLEINE NACHTMUSIK, K.525
WOLFGANG AMADÉ MOZART

Allegro
Romanze
Menuetto
Rondo

DIVERTIMENTO IN D MAJOR, K.131
WOLFGANG AMADÉ MOZART

Allegro
Adagio
Menuetto — Trio I; Trio II; Trio III; Coda
Allegretto
Menuetto — Trio I; Trio II; Coda
Adagio — Allegro molto — Allegro assai

INTERMISSION

PIANO CONCERTO NO.19 IN F MAJOR, K.459
WOLFGANG AMADÉ MOZART

Allegro
Allegretto
Allegro assai
Mr. Masi

This concert runs approximately 95 minutes, including Intermission
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WOLFGANG AMADÉ MOZART
(b. 1756 Salzburg; d. 1791 Vienna)
Eine kleine Nachtmusik, K.525 (1787)

Eine kleine Nachtmusik and Piano Concerto 
No.19 were written by a young Mozart at either 
end of his personal zenith in Vienna, while 
Divertimento came from an adolescent prodigy 
on the brink of adulthood.

Mozart was something akin to a rock star 
at the end of the Age of Enlightenment and, 
like most rock stars, he lived a fast life. A look 
at Mozart the man reveals a boyish rebel 
whose early talent squashed his chance at a 
real childhood; by turns, he was disrespectful 
to his patrons, irresponsible with his money, 
and raucously irreverent. Conversely, it is 
impossible to see Mozart the musician as 
anything other than a brilliant artist, the 
overpowering genius of his era.

 The summer of 1787 was a difficult one 
for Mozart, as his popularity in Vienna may 
have seemed like it was stagnating. He had 
lived in the Austrian capital for six years, 
but his primary income was still earned only 
from teaching and concertizing because he 
hadn’t won any of the full-time compositional 
posts available in the city. His work was 
better received in Prague; he may have been 

considering his options elsewhere. His father 
had also died that May. Though the two men 
were not always on the best of terms, Leopold 
Mozart had been a source of advice and the 
closest family tie Mozart had as an adult. He 
may have poured his emotions into his opera 
Don Giovanni, which he was preparing for its 
premiere in Prague that fall, but he spent much 
of that summer writing smaller, lighter pieces. 
Several of them, such as chamber works like 
Ein musicalischer Spaß (A Musical Joke) and 
Eine kleine Nachtmusik (A Little Night Music), 
must have been distractions to hide or deny 
whatever feelings came with the death of his 
only remaining parent.

Eine kleine Nachtmusik, K.525 is 
the last of Mozart’s serenades. Details 
regarding the composition itself are 
unclear, but it is a prime example of 
Mozart’s skill with pop music. Probably 
written on commission, the whole work 
is pleasing, easily recognizable, and 
sleekly transportable. Part of the reason 
this particular serenade is so popular is 
its portability. The four movements that 
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survive (Mozart catalogued this as a 
five-movement piece, so the remaining 
movement is either lost or was recycled 
into a different work) can each stand alone 
with much smaller ensembles, making it 
easy to present any single movement with 
a group as small as a quartet. However, 
the work has greater impact as it is heard 
today in its entirety and with larger forces.

WOLFGANG AMADÉ MOZART
(b. 1756 Salzburg; d. 1791 Vienna)
Divertimento No.2 in D Major, K.131 (1772)

When Wolfgang Amadé Mozart was about 
three years old, his sister, Maria Anna (called 
Nannerl) began keyboard lessons with their 
father. Their mother, Anna Maria, had given 
their father Leopold seven children, but 
Nannerl and Wolfgang were the only two to 
survive infancy. The younger Mozart idolized 
his only surviving sibling and quickly became 
fascinated with the instrument she was 
studying. He eagerly began playing on the 
harpsichord in their house with an aptitude 
that became immediately apparent. 

Leopold Mozart must have been both 
surprised and pleased by the talent of his 
children because, only three years later, he 
arranged for them both to appear before 
important nobility in Vienna, including the 
imperial court. The success of this trip may 
have inadvertently robbed Mozart of his 
childhood, because it galvanized his father’s 
desire to share this talented boy’s gifts with 
Europe at large. The next ten years of young 
Mozart’s life would be dominated by long 
periods of touring cosmopolitan centers all 
over the continent. 

Throughout this nomadic decade, Mozart 
and his sister served as the principal sources 
of income for the family. Leopold Mozart was 
acting as their manager on the road, so he 
could not maintain his post as a musician in 
the Archiepiscopal court in Salzburg. Though 
Leopold was probably a nurturing father, 
wishing for success and stability for his family, 
his children must have felt some of the strain 
of this responsibility, though each of them 
responded differently to it. Nannerl became 
totally devoted to her father, staying at home 
and supporting his household until she was 
in her thirties. Wolfgang, on the other hand, 
eventually abandoned Salzburg to continue 
chasing the fame his father convinced him he 
should have.

Shortly before his first adult job in 
Salzburg, Mozart spent his mid-teens 
touring Italy. During the breaks from 
these tours in Salzburg, most of his 
income would have come from writing 
small pieces of incidental music. He had 
already successfully completed his first 
operas and concert works, and though 
he may have mildly enjoyed composing 
this sort of music, there is evidence within 
Divertimento No.2, K.131 that he was 
trying to entertain himself as he wrote 
it. Somehow, Mozart managed to find 
four good horn players for this piece, 
whose orchestral forces are similar to that 
of Piano Concerto No.19, but with the 
addition of two more horns. The horns 
of Mozart's time were difficult to play, so 
to find four of them to play together in 
a relatively small city must have been a 
challenge, but also worth the novelty at 
the time. Like Eine kleine Nachtmusik, it 
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evokes a pleasant, summery atmosphere 
and may have been intended for an 
outdoor venue, judging from the hunting 
nature of so many horns.

WOLFGANG AMADÉ MOZART
(b. 1756 Salzburg; d. 1791 Vienna)
Piano Concerto No.19 in F Major, K.459 
(1784)

Humans have always been at least a little 
obsessed with celebrity. Fame is a fairly overt 
indication of success, so there is a natural 
desire to analyze famous people and their 
lives in the hope of replicating that exact 
formula. It is challenging to ignore the bad 
habits of the rich or famous, especially the 
character flaws that seem so incompatible 
with success. Twenty-first-century society 
makes a crusade of rooting out sordid details 
from the lives of anyone with even a whiff of 
notoriety. People crave a good story as much 
as they do the recipe for prosperity. Mozart’s 
life was full of compelling intrigue. 

The historical character of Mozart was 
cultivated shortly after his death through the 
unflagging efforts of his wife, Constanze. The 
Mozart we recognize is the Mozart she knew: 
already shaped by a glittering adolescent 
career and an excellent impression of his 
own talents, but with a touch of puerility that 
he never outgrew. When he died, aged only 
thirty-five, Mozart left his wife with two young 
children and financial instability, which may 

have contributed to her reluctance to edit 
his image. Other famous composers asked 
that some of the documents they left behind 
be burned after their deaths, but Constanze 
carefully preserved as many of her husband’s 
papers and effects as she could, hopeful for 
anything that might provide for the remaining 
members of her little family.

It was Constanze who spearheaded the 
early effort to catalog Mozart’s work. The 
most helpful document she had to aid this 
endeavor was Mozart’s personal ledger of 
his compositions. Beginning in February 
1784, Mozart kept a detailed log of the works 
he finished in a pocket-sized notebook that 
might have been a birthday present. The first 
entry, a piano concerto in E-flat major (No.14), 
is dated less than two weeks after his 28th 
birthday. The eleventh entry in the same book 
was eventually catalogued as Piano Concerto 
No.19 in F, K.459.

Like most of his piano concerti, Mozart 
wrote Piano Concerto No.19 with his own 
prowess at the keyboard in mind. The solo 
writing is athletic, filled with motion and 
power. Mozart may have been hard on his 
fortepianos, based upon a mention in a letter 
to his father about how happy he was to find 
a piano maker who built instruments strong 
enough not to break or crack. This was in 
an age before steel-framed concert grands, 
when a strong enough pianist and a piece this 
powerful might crush the keys into oblivion.
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2017–18 SEASON  
JOIN US FOR CONCERTS THAT EXHILARATE

*The Oct 29, Nov 19, and Dec 10 concerts will be held at Baltimore Hebrew 
Congregation in Pikesville. The other concerts will be held at Shriver Hall.

EXPLORE THE FULL SEASON! 
SHRIVERCONCERTS.ORG  |  410.516.7164 

SUNDAYS @ 5:30PM  |  SUBSCRIBE TODAY!
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TETZLAFF QUARTET
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Dec 10*
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Jan 28
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PIANO
Mar 11

ERIC OWENS, BASS-BARITONE 

MYRA HUANG, PIANO

Mar 25

TRULS MØRK, CELLO 

BEHZOD ABDURAIMOV, PIANO
May 6

FREIBURG BAROQUE 
ORCHESTRA 
KRISTIAN BEZUIDENHOUT,  
DIRECTOR, FORTEPIANO
May 20

Subscriptions: $249  
Single Tickets: $42 
Student Tickets: $10  
restrictions apply
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